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1) Van Niekerk, Johann Jacob(2014), “Messiahs and Pariahs: Suffering and Social Conscience in
the Passion Genre from J. S. Bach’s St. Matthew Passion(1727) to David Lang’'s The Little
Match Girl Passion(2007),” Ph.D. diss., 48.
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2) Welsch, Wolfgang(1999), “Transculturality: The Puzzling Form of Cultures Today,” in Spaces
of Culture: City, Nation, World, London: Sage, 194—213.
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4) Bhabha, Homi K.(1994), The Location of Culture, London: Routledge, 36—39.

5) Hall, Stuart(1990), “Cultural Identity and Diaspora,” in Jonathan Rutherford, ed., Identity:
Community, Culture, Difference, London: Lawrence & Wishart, 222—237.

6) Garcia Canclini, Néstor(1995), Hybrid Cultures: Strategies for Entering and Leaving Modernity,
Minneapolis: University of Minnesota Press, 28.
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Abstract

Reconstruction of Buddhist Sound in Buddha Passion and the

Formation of Cultural Identity

Tang, Xian Mei

Jeonbuk National University & Sichuan University of Arts and Science

Li, Yue

Jeonbuk National University

Taking Tan Dun’s Buddha Passion as its object of study, this article explores
the structural reconstruction of Buddhist sonic materials and the process of
cultural identity formation after their incorporation into the large—scale
symphonic choral genre from the perspective of cultural hybridity theory,
combining musical analysis with international critical reception. The study finds
that materials such as khoomii singing, indigenous vocal styles, Buddhist ritual
instruments, the Sutra Theme, and the Great Compassion Mantra Theme do not
function merely as decorative cultural elements. Instead, they acquire new
structural functions through thematic development, timbral organization, and
symphonic texture. The hybridity of Buddha Passion is not manifested in the
simple juxtaposition of Chinese and Western musical elements, but rather in the
translation of Buddhist ritual practices into symphonic structures. Meanwhile,
international critics have interpreted the work through discourses such as
“Eastern spirituality,” “Buddhist ritual,” and “cross—cultural dialogue,”
contributing to the formation of a recognizable Chinese musical signifier. Through
the process of intercultural dissemination and reception, the work further

participates in the construction of contemporary Chinese musical cultural identity.

B Keywords: Tan Dun; Buddha Passion; cultural hybridity; sonic Chineseness; cultural identity



